The term soundscape has been defined in 2014 by the ISO 12913-1 standard as "[the] acoustic environment as perceived or experienced and/or understood by a person or people, in context." 1 However, the debate about soundscape and its meaning goes as back as to the late sixties when authors like Southworth and Schafer started to question how built environments should sound like. [2] [3] [4] Such debate has been going on ever since, and in recent years, researchers and practitioners have shown an increasing interest for the assessment, management, and design of both outdoor and indoor acoustic environments, from a perceptual point of view. 5 While much soundscape research has been conducted at a relatively large urban scale and for outdoor spaces, 6-9 the definition provided by the ISO standard focuses on "context"; thus, the concept also applies to buildings and indoor environments in general. Indeed, several studies went in this direction, addressing the perceived quality of the acoustic environment of (public) enclosed spaces. [10] [11] [12] [13] [14] [15] The present special issue on "Soundscapes of buildings and built environments" aimed to gather new research results dealing with the relationships between soundscape, architecture, and urban design, as well as the perception of indoor and outdoor acoustic environments and how buildings (and building elements) can mediate these two.
Building Acoustics 25 (3) As Editors, we can say that working on this special issue has been as demanding as rewarding a task. We would like to take this opportunity to thank all the authors, reviewers, and assistant editors for their outstanding work, throughout this process.
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